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1500 guilders

20 guilders



Emanuel de Witte, The Amsterdam
Exchange, 1653, Rotterdam, Museum
Boijmans van Beuningen

Job Berckheyde, The Amsterdam Exchange, 
1668, Amsterdam, Amsterdam Museum

Claes Janszn Visscher, 
The Amsterdam Exchange, 1612 2



Johannes Lingelbach, The building of
the Amsterdam Town Hall, 1654
Amsterdam, Amsterdam Museum

Gerrit Berckheyde, The Amsterdam Town Hall,
c. 1665, Amsterdam, Amsterdam Museum
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Pieter Codde, Three genltemen examining a painting in a painter’s studio, 
c. 1630, Stuttgart, Staatsgalerie
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Artistic and Economic Competition in the Amsterdam Art Market, 
c. 1630-1690
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NWO
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5



Rembrandt, 1644 (84 x 63,5 cm)
in 1657 valued at 1500 guilders

Rombout van Troyen, 1646 (56 x 93,5 cm)
in 1653 valued at 20 guilders

details
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Balthasar 
Florisz
van 
Berckenrode, 
Map of
Amsterdam,
1625

140 x 160 cm

7



Balthasar 
Florisz
van 
Berckenrode, 
Map of
Amsterdam,
1625

140 x 160 cm

MAGNIFICIS, AMPLISSIMIS, PRVDENTISSIMIS, ET CONSVLTISSIMIS VIRIS
D. PRAETORI, CONSVLIBUS, SCABINIS, AC SENATORIBVS TRIGINTA – SEX – 

VIRIS
INCLITAE REIPVBLICAE AMSTELREDAMENSIS

HANC SVAE VRBIS CELEBERRIMAE ACCVRATAM DELINEATIONEM
DEDICANT CONSECRANTQ.

Philippus Molevliet et Balthasar Florentius a Berckenrode
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Balthasar 
Florisz
van 
Berckenrode, 
Map of
Amsterdam,
1625

140 x 160 cm
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AMSTELREDAMUM 
VENUS ANADYOMENE
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AMSTELREDAMUM 
VENUS ANADYOMENE
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AMSTELREDAMUM 
VENUS ANADYOMENE
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1632-34
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Jeremias de Decker in a laudatory poem on Rembrandt (‘Danck-Bewys. 
Aen den uitnemenden en wijt-beroemden Rembrandt van Rijn’), 1667:

[.....]
Thousands strike the flag, where / 
One is free to marvel at his strokes, / 
And those of Raphael and Angelo compare, / 
And see he has indeed surpassed them both. 
[.....]

(Daer doet ’er duyzenden de vlaggen voor hem strijken;
Daer mag ’t zijn streken vrij,
Bij die van Raphaël en Angelo verlijken,
Ja streeftse bei verby)

Rembrandt, Jeremias de Decker,
1666. St. Petersburg, Hermitage
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Karel van Mander, First two pages of the life of Titian (‘Het leven van Tiziano
Vecellio van Cadore, Schilder’), fol. 174v en 175r. 16



David Colijns, The Baptism of the
Eunuch, c. 1640. Whereabouts unknown

Rombout van Troyen, Achas sacrifices
his own son, 1646. Whereabouts unknown.

Rembrandt, The Visitation,
1640. Detroit, The Detroit
Institute of Arts
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A small selection of M.A.-theses (above) and 
papers for seminars (below), written in the context
of the research project.
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The cultural industry of
Amsterdam in the Golden Age

Poster of the project of  
Academy assistants (ten
student assistants funded 
by the KNAW [Royal Dutch
Academy of Arts and Sciences])

for further information, see:
http://burckhardt.ic.uva.nl/ciage/
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Places of birth of painters active in Amsterdam 
1600-1700

Made by means of the database developed by Harm Nijboer
(you can make such charts yourself! See: http://burckhardt.ic.uva.nl/ecartico/) 21



Harm Nijboer, ‘Een bloeitijd als crisis. Over Hollandse schilderkunst 
in de 17de eeuw’ [‘Hey-day as crisis. About Dutch painting in the
seventeenth century’], Holland. Historisch Tijdschrift 42/3 (2010), pp. 193-205.
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Ferdinand Bol, c. 1642

Rembrandt, 1636 Govert Flinck, 1638
Jacob Backer, c. 1638

Joachim von Sandrart, 
c.1642 Jacob van Loo, 1648
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https://sites.google.com/site/artistgalleryl/home/loo-jacob-van/diana-with-her-nymphs/JVLooDianaNymphs.jpg?attredirects=0


Rombout van Troyen, King Achas Sacrifying
his Own Son to Moloch, 1646. Private Coll. 

Leendert de Laeff, Esther 
before Ahasverus. Private Coll.

Jan Christiaensz Micker, Absaloms 
Servants Killing Amnon. Private Coll. 24



-How to position oneself in relation to other artists by 
way of types of paintings, choice of subject matter, style
[± ‘handeling’] and organisation of the workshop? 

- How to find patrons and customers and how to assess 
one’s prices?
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Liesbeth M. Helmus, Schilderen in opdracht. Noord-Nederlandse contracten 
voor altaarstukken 1485-1570 [Painting on Commission. Northern Netherlandish
Contracts for Altarpieces], Amsterdam/Utrecht 2010.
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Jacques de Ville, Dialogue on 
Architecture and the Art of 
Painting, Gouda 1628.
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Giulio Mancini (Rome, c. 1620):

Paintings do not have an intrinsic monetary value;
it depends on many variables, among which 

- the quality of the artist and his work

- investment of time in training and in making the work

- the status of the patron or buyer

- the reputation of the artist
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Karel van Mander, Het Leven der 
Doorluchtighe Nederlandtsche en Hoogh-
duytsche Schilders [The Lives of the 
Illustrious Dutch and German Painters], 
Haarlem 1604. 

From a series of 23
portraits of painters
published by 
Hieronymus Cock,
1572.

Johannes Wierix 
Portrait of 
Frans Floris. 

From a series of 68  
portraits of painters
published by 
Hendrik Hondius,
1610.

Robert de Baudous,
Portrait of
Cornelis Cornelisz.
van Haarlem 29



J.I. Pontanus, Historische beschrijvinghe 
der seer wijt beroemde coop-stad 
Amsterdam [Historical description of 
the widely renowned commercial city of
Amsterdam], Amsterdam 1614,
p. 286: 
‘Renowned Painters and Artists 
of Amsterdam’ [Vermaerde Schilders 
ende Constenaers in Amsterdam]

(the first city description in which 
painters were included as ‘famous sons’
of the city. Earlier, painters were included
in:
Hadrianus Junius, Batavia, Leiden, 1589) 
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Jan Orlers, Beschrijvinge der stad Leyden [Description of the city of 
Leyden],  Leiden 1641, pp. 373, 375, 377
(pages with the biographies of Rembrandt van Rijn, Jan Lievens, 
Jan van Goyen and Gerrit Dou). 31



‘He [the painter] has to seek his good fortune in the first place by way 
of his own merit, that is, the virtue and pleasantness of his work, but 
then he has to see to it that he, with the help of enthusiastic patrons,  
finds the favour of powerful princes and kings, or that he is held in high 
esteem by wealthy merchants. For, without the assistance of well
disposed connections and supporters who will do some loud advertising, 
[‘die hem luidruchtig opschreeuwen’, literally: who loudly shout him up], he will 
hardly achieve any fame.

Samuel van Hoogstraten
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Thomas de Keyser, Constantijn Huygens
and his clerk, 1627.
London, The National Gallery

Paulus Pontius afterAnthony 
van Dyck, Constantijn Huygens,
engraving 
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Rembrandt-workshop, free copy
after Rembrandt, The Incredulity
of St. Thomas, c. 1634. Private Coll.

Rembrandt-workshop, St. Paul in his
Study, c. 1635. Vienna,
Kunsthistorisches Museum 34



‘A good painter pursues the kind of art that is held in 
esteem in the place where he works and is also stimulated 
by competition in the art’

Samuel van Hoogstraten
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1632-34
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‘It was by means of rivalry that Zeuxis attained such peaks in the 
art of painting … And this same fire sparked Raphael of Urbino
to surpass the great Buonarotti, and Michelangelo to climb to 
unparalleled heights. Do not hesitate, o pupils, to look at one 
another’s art with, dare I say, envious eyes’

‘Let ambition prevent you from sleeping, for virtue also has a way
of rousing the mind to zealousness to overtake the frontrunner.’

Samuel van Hoogstraten
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Pieter Lastman, Susanna and the Elders,
1614. Berlin, Gemäldegalerie

Rembrandt, Susanna ,1636 
The Hague, Mauritshuis

Lucas Vorsterman after
Peter Paul Rubens,
1620, Susanna and the
Elders, engraving
(here in reverse)
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‘The art of Rembrandt was widely admired as something new in its 
day, so that the practitioners of art were forced, if they wanted their 
work to be accepted, to adopt that manner of painting.’

Arnold Houbraken in the life of Aert de Gelder

‘the manner of Rembrandt was widely praised in that time … so 
that everything had to be based on his example if it was to please the 
world.’

Arnold Houbraken in the life of Govert Flinck

‘His art was so much admired and sought after in his day … that one 
had to beg him and throw in money to boot.’

Arnold Houbraken in the life of Rembrandt
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Rembrandt and the Female Nude, Amsterdam 2006, 
chapter VII: ‘Intermezzo: Rembrandt and Notions about Art: 
“Coloring” and the “From Life” Ideology’, pp. 195-219.

and:

‘Rembrandt and the Rules of Art Revisited’, in: H. Bevers, J. Kelch, 
B.W. Lindemann en C.T. Seifert (eds.), Rembrandt – Wissenschaft 
auf der Suche, Jahrbuch der Berliner Museen. 51, Beiheft (2009), 
pp. 121-130.
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Dialogue 
concerning 

ARCHITECTURE 
and 

PAINTING 
Also serving as a warning to 

all craftsmen and lovers of this art: 
that they should not gape at the 

manner of painting [handelinghe]
only, but should look 

further.
By

I.de Ville [Jacques de Ville],
Painter and lover of Mathematics

Gouda, 1628
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Rembrandt, St. Peter and St. Paul Disputing, 
1628. Melbourne, National Gallery of Victoria 42



Dialogue 
concerning 

ARCHITECTURE 
and 

PAINTING 
Also serving as a warning to 

all craftsmen and lovers of this art: 
that they should not gape at the 

manner of painting [handelinghe]
alone, but should look 

further.
By

I.de Ville [Jacques de Ville],
Painter and lover of Mathematics

Gouda, 1628
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Rembrandt, Susanna, 1636. 
The Hague, Mauritshuis

Rembrandt, Visitation, 1640. 
Detroit, The Detroit Arts Institute
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Rembrandt, Susanna, 1636. 
The Hague, Mauritshuis

Rembrandt, Visitation, 1640. 
Detroit, The Detroit Arts Institute
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Gerrit Dou, Painter in a Window
Smoking a Pipe, c. 1647.
Amsterdam, Rijksmuseum

detail
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Gerrit Dou, Pijprokende schilder
in venster, ca. 1647.
Amsterdam, Rijksmuseum

Jan van Goyen, Polder landscape, 1645.
Amsterdam, Rijksmuseum
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Gerrit Dou, Pijprokende schilder
in venster, ca. 1647.
Amsterdam, Rijksmuseum

Jan van Goyen, Polder landscape, 1645.
Amsterdam, Rijksmuseum
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fol. 165 verso (from the life of Michelangelo) fol. 166 recto (from the life of Titian) 50



Passion series

Descent from the Cross, c. 1633
Raising of the Cross, c. 1633-34
Ascension, 1636
Resurrection, c. 1638
Deposition, c. 1638

Munich, Alte Pinakothek
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‘thus, I certainly deserve 200 
pound [1200 guilders] for this 
painting, but I will be satisfied 
with what His Excellency will 
pay me’.

Letter from Rembrandt to Constantijn 
Huygens, secretary of Prince
Frederick Henry

52



‘I think that they will be considered of such quality that His Highness 
will now even pay me no less than a thousand guilders each. Should 
His Highness think that they are not worth this, he shall pay me less 
according to his own pleasure; in this I will trust his Highnesses 
knowledge and judiciousness.’

53



‘…. if His Highness cannot in all decency be moved to pay a higher
price,  although the paintings obviously are worth it, I have to be 
satisfied with 600 Carolus guilders each ….’

54



Copy from  Rembrandt’s workshop
after lost original of 1646, 
The Circumcision, Brunswick, Herzog 
Anton Ulrich-Museum

Rembrandt, Adoration of the Shepherds,
1646.
Munich, Alte Pinakothek
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Pieter de Grebber, 
Triumph with standard-
bearers and spoils of
war, 1648,
376 x 203 cm.
The Hague, Oranjezaal,
Huis ten Bosch. 

500 guilders

1200 guilders

Rembrandt,
Adoration of the Shepherds,
1646,
97 x 71 cm.
München, 
Alte Pinakothek
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500 guilders

1200 guilders

Rembrandt,
Adoration of the Shepherds,
1646,
97 x 71 cm.
München, 
Alte Pinakothek

‘the 7 or 8 best
painters of the 
country’
Willem Frederik
van Nassau

(a.o. Pieter de Grebber,
Salomon de Bray, 
Caesar van Everdingen,
Theodoor van Thulden,
Thomas Willeboirts 
Bosschaert and Jacob
Jordaens)
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Rembrandt, Alexander the Great

Don Antonio Ruffo paid for the first painting (Aristotle) 500 guilders, 
but for the second (Alexander the Great) he did not want to pay more 
than half of that sum, because of ugly seams in the canvas of the 
painting. 

Rembrandt, Aristotle with the bust of Homer, 
1653. New York, Metropolitan Museum of Art.

?
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Basilica di Nostra Signora Assunta
in Carignano (Genova)

The church in Genova for which
Francesco Maria Sauli wanted
Rembrandt to paint two large
altarpieces and commissioned him
in 1666 to make two small modelli
first (lost).  
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http://it.wikipedia.org/wiki/File:Genova-Basilica_Santa_Maria_Assunta_di_Carignano-IMG_2817.JPG


Rembrandt, Susanna and the Elders, 1647, 76.5 x 93 cm.
Berlijn, Gemäldegalerie

detail

Sold in 1647 for 500 guilders
60



Rembrandt, The Visitation, 
1640. Detroit, Institute of Arts

detail
around 1658, valued at 800 guilders
by the owner himself 61



Rembrandt, Christ and the Adulterous
Woman, 1644.
London, The National Gallery

detail

In 1657, valued at 
1500 guilders
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Christ and the Adulterous Woman,
1644, panel 83,5 x 65,5 cm. London, 
The National Gallery

The Raising of Lazarus, c. 1631/32,
panel 96 x 81,5 cm. Los Angeles, Los 
Angeles County Museum of Art

In the inventory of Johannes de Renialme paintings with the above subjects 
were valued at 1500 and 600 guilders respectively. 63



Rembrandt-school, Young Black
Man, c. 1630. 
Whereabouts unknown.

Something like this?
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Christ and the Adulterous Woman,
1644, panel 83,5 x 65,5 cm. London, 
The National Gallery

The Raising of Lazarus, c. 1631/32,
panel 96 x 81,5 cm. Los Angeles, Los 
Angeles County Museum of Art

In the inventory of Johannes de Renialme paintings with the above subjects 
were valued at 1500 en 600 guilders respectively. 65
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‘Through the reality simulating power [schijn-eygentlijcke kracht] as I call it, 
we [painters] must conquer and seize the eyes of the art lovers, and do so 
by way of arranging light and shadow with careful order into unity by 
pulling them together.’
‘wy [wij schilders] moeten door schijn-eyghentlijcke kracht (soo noem ick het), het ghesichte der 
Konst-beminders, door een eendrachtelijcke goede orderen der ’t samen-voeginghe van licht en
schaduwen, overweldigen en in nemen.’ (Philips Angel)
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Joachim von Sandrart, Odysseus and Nausicaa, 1641.
Amsterdam, Rijksmuseum.

Chimney designed by  Philip
Vingboons for the house
of Joan Huydecoper, 1641.
Amsterdam, Rijksmuseum

280 guilders

(Joachim von Sandrart (1606-1688; 
in Amsterdam between 1637 and 1645)
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Joachim von Sandrart, Odysseus and Nausicaa, 1641.
Amsterdam, Rijksmuseum.

280 guilders

32 poems by  
Vondel and 21 by
Barlaeus on works
by Sandrart!
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Joachim von Sandrart, Children’s Bacchanal with nymphs, 
and flute player, c. 1642.
Private Coll.   

Francois Duquesnoy, 
Children’s Bacchanal
with Goat, c. 1625, 
(detail).
Rome, Galleria Spada
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Jacob Backer, Granida and Daifilo, c. 1637,
canvas 125 x 161 cm. St. Petersburg, Hermitage

Jacob Backer, Cimon and Ephigenia, c. 1642,
canvas, 150 x 230 cm.
Brunswick, Herzog Anton Ulrich-Museum

Jacob Backer, Venus and Adonis, c. 1650,
canvas 200 x 237 cm. Kurhessische
Hausstiftung, Schloss Fasanerie

Jacob Adriaensz Backer (1508-1651)
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Govert Flinck, The Dismissal of Hagar, 
canvas 111x139 cm., c. 1640-42. 
Berlin, Gemäldegalerie

Govert Flinck, Isaac Blessing 
Jacob, 1638, canvas 117 x 141 cm. 
Amsterdam, Rijksmuseum

Govert Flinck, The Annunciation to the Shepherds,
1639, canvas, 160 x 196 cm. Paris, Louvre

Govert Flinck (1615 – 1660)
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Isaac Isaacsz, Harald Klak is Received by Emperor Louis the Pious, 1640, 
canvas 163 x 345 cm. Castle Skokloster (Sweden).

400 gulden

Made for Castle Kronborg in Helsingor. 
Part of a series by Claes Moeyaert [2], Salomon Koninck [1], Adriaen 
van Nieulandt [1] and Isaac Isaacsz [3], as well as the Utrecht painters  
Gerrit van Honthorst [10], and Nicolaus Knüpfer[1]). 75



David Colijns, David with the Head of Goliath and David Playing Harp
for Saul, c. 1635-40. Utrecht, Museum het Catharijneconvent

David Colijns (1581/82 – 1665)

Organ shutters, originally for the organ of the the Nieuwezijdskapel
76



Jasper Hillegers, 2010
(MA-thesis)
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David Colijns, The Army of Pharao Drowning in the Red Sea, 1626,
canvas 86 x 209 cm.
Amsterdam, Consistory of the Old Church

37 guilders
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Baptism of the Eunuch, c. 1640

Actaeon Fleeing from Diana and her Nymphs, 1639

The Death of Lucrece, c. 1635

Eliah and the Widow of Sarephta,c. 1640-45

The Meeting of Jacob and Esau 80



David Colijns (monogrammed),
The Judgement of Salomon, 
canvas 144 x 197 cm.
Warsaw, Muzeum Narodowe

Willem van Swanenburg
after Joachim Wtewael,
The Judgement of Salomon, 1606
gravure.
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Pieter Codde, Merry Company, 1627.
Paris, Louvre

Gillis d’Hondecoeter, Rocky
Landscape, c. 1625.
Private Coll.
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David Colijns, David Playing Harp for Saul,
organ shutters originally for the
Nieuwezijdskapel, c. 1635-40.
Utrecht, Museum het Catharijneconvent
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Baptism of the Eunuch, c. 1640

Actaeon Fleeing from Diana and her Nymphs, 1639

The Death of Lucrece, c. 1635

Eliah and the Widow of Sarephta,c. 1640-45

The Meeting of Jacob and Esau 84



Jan Collaert I after Ambrosius
Francken, engraving
(in reverse)

David Colijns, David Playing Harp for Saul,
organ shutters originally for the
Nieuwezijdskapel, c. 1635-40.
Utrecht, Museum het Catharijneconvent 85



Baptism of the Eunuch, c. 1640

Actaeon Fleeing from Diana and her Nymphs, 1639

The Death of Lucrece,
c. 1635 86



78 x 114 cm.

121 x 169 cm.

127 x 152 cm.

109 x 95,5 cm.
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David Colijns, Diana and Nymphs Bathing and Surprised by Actaeon, 1641, 
panel 99 x 131 cm. Whereabouts unknown  

In 1656 valued at 25 guilders (not certain that it concerns this particular painting) 88



Alexander Keirincx 89



Adriaen van Nieulandt, 1650

David Colijns, 1635-40

Isaac Isaacsz, 1640
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Jan Christiaensz Micker, Absalom’s 
servants killing Amnon. Whereabouts
unknown Leendert de Laeff, Esther before

Ahasverus. Whereabouts unknown.

the art dealer Cornelis Doeck had
53 paintings by Leendert de Laeff 
in stock when he died
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Rombout van Troyen, 
King Achas Sacrificing his Son 
to the Moloch, 1646, 
panel 60 x 93 cm. Private Coll.

Rombout van Troyen,
The Raising of Lazarus, 1647,
panel 51 x 66 cm. Private Coll.

Rombout van Troyen
(1605-1658?)
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Rombout van Troyen, Bileam 
Sacrificing to Barak, 1628. 
Haarlem, Frans Hals Museum

Rombout van Troyen, Baptism of the Eunuch
1630.
Whereabouts unknown
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Rombout van Troyen, 
King Achas Sacrificing his Son 
to the Moloch, 1646, 
panel 60 x 93 cm. Private Coll.

Rombout van Troyen,
The Raising of Lazarus, 1647,
panel 51 x 66 cm. Private Coll.
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Salomon Sacrificing to the Idols, 1647

Pagan Sacrifice before Statue of Minerva Pagan Sacrifice before Statue of Minerva

King Achas Sacrificing his own Son, 1646
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Mantis Impersonating the Ghost 
of Achilles Risen from his Grave, 
Demanding the Sacrifice of 
Polyxena (based on Samuel 
Coster’s tragedy Polyxena),
1652. 

Jehu Killing the Priests of Baal, 1652
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3 x 
Mantis Impersonating the Ghost of  
Achilles Risen from his Grave, Demanding
the Sacrifice of Polyxena (based on Samuel 
Coster’s tragedy Polyxena).

1652

1637

1647 100
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peak: 
Noach with 
the Animals at
the Ark: 
$ 41.316 in 1999

$1.235 in 2010

$6.250 in 2009

$26.048 in 1999

$23.187 in 2008 

$11.430 in 2002

$3.715 in 2008

$8.128 in 2007
$12.316 in 2010
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Rembrandt Rombout van Troyen

103
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http://upload.wikimedia.org/wikipedia/commons/3/3b/Midtown_Rainbow_Weeh_jeh.JPG
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